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Abstract

Music composition: “Nai Yo” is a combination of music culture for a small jazz ensemble consisting of
electric guitars, electric bass guitars, pianos, and drum kits. Its melodies have been developed from the folk tunes of
southern music and the ritual music of Nang Talung (shadow play). The arrangement is in an ABACAD form which

means the main theme is designated by symbol A, interspersed with other parts of the melody designated with symbols
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B, C, and D, which indicates the importance of the main melody of the song. In addition, this composition introduces
the concept of jazz music to support the unique theme of the song, such as the combination of voice leading in jazz
harmony and traditional harmony, etc., as well as adding a part of the improvisations which makes this composition

more interesting in every performance.
Keywords: Music Composition, Acculturation of Music, Small Jazz Ensemble
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